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InTRe - WHY THIS ToPIC?

FRAMING CONSIDERATIONS

NAaNnCY KRrAR: NON-FICTION, SHORT FICTION + FINE ARTS
MATT SAVER: PROTECT BASED LEARNING:

VOICES FROM THE MARGINS

KEevin MCBEAN: PURPLE HIBISCVYS
KAREN TACOBSEN: THE GOD OF SMALL THINGS AND

EXPERIENCES OF FELT SENSE
QAUVESTIONS AND DISCUSSION
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Ways 16 THiNK
ABOVT READING
AND GLOBAL
CITIZENSHIP

Aesthetic
Sensing/Feeling




THINK ABOVT
How Ethical
LITERATURE

IMPACTS
READERS

Psychological: Political:
The Personal The Social



"YOU WILL NEVER MAKE COLONIALISM BLUSH FOR
SHAME BY SPREADING OVT LITTLE-KNOWN CULTVRAL
TREASVRES VNDER ITS EYES.”

(FRANTZ FANON, 1963, 223)



Mirrors Windows Sliding glass doors

Children can see themselves  Children can learn through Children can enter into the
and their own experiences the book about other people, “book world” through their
reflected in the book. places, things, and experiences.  imagination.

https://www.tandembayarea.org/wp-content/uploads/2020/09/
Mirrors-Windows-Doors-graphic-e1608333796475.png




BOOKS ARE LIKE
MIRRORS, WINDOWS & DOORS

MIRRORS
Picure books should reflect a
child's reality, or else they
may feel left out

WINDOWS
The more ignorant people
are about each other, the

more the mistrust

P

i A book is a great doorway to

Chitra Soundar:
https://www.tokabox.com/blog/books-are
-like-mirrors-windows-and-doors,



How might a book benefit and/or harm

- A specific reader of the book?

- The society in which this reader will live and contribute

- The planet in which this reader will live and contribute




FOUR CASES TO CONSIDER: HOW MIGHT THE BOOK WORK
AS MIRROR, WINDOW AND DOOR FOR EACH READER

1. A white, middle-class, heterosexual male reading a book written by and
about a white, urban, middle-class male experience

2. A white, middle-class, heterosexual male reading a book written by and
largely about a black, female or non-binary experience living in rural
Somaliland .

3. A black, Somalian, female refugee in Canada, reading a book written by
and about a white, middle-class male experience

4. A black, Somalian, female refugee in Canada reading a book written by and
largely about a black, Somalian, female or non-binary experience living in
rural Somaliland



COMPLEXIFYING MIRRORS

THE 600D, THE BAD

AND THE VoLy O6F
REFLECTION

5 ‘
HE FALSE Mireor (1928) REPRODUCTION PROWIBITED (193%)




THE Human Coupinion (1933) THE Lookine 6Lass (1963) THE WorLD oF Imaces (1956)



THE TYME OF THE HarvesT (1959
MONTH OF THE GRAPE HARVEST?

In PrAISE OF DiaLectics (1136)



THE Poison (1939)
OR.... FORTVNE TELLING

VNEXPECTED ANswer (1933)

THE TwvistBLE WorLd (195%)




LCeci nest nas une fufile.

THE TREACHERY oF ImacES (1929)




Comfort with the familiar

Local Perspectives/Issues

Issues of social justice

Literary Merit

Comfort zone of readers

Necessary Contextual Knowledge

Invitation to differences

> Willingness to allow unfamiliar to open text

> Global Perspectives / Issues

> Appreciation of Strengths and Differences

> Depth and Value of Questions raised

> Affective value of difference/disturbance

> Enough to Provoke questions vs. Indoctrinate
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> Orientalism / Exoticization / Romanticism




? by
WAJDI MouawAD
TRANSIATED by LINDA GASORIAu

SONY PICTURES CLASSICS™

ACADEMY AWARD' NOMINEE
BEST FOREIGN LANGUAGE FILM
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Dirt;ctor: Nadine Labaki



N6 ONE LEAVES HOME UNLESS
HOME 15 THE MOUTH of A SHARK.

You HAVE To UNDERSTAND,

NO ONE PUTS THEIR CHILDREN IN A BOAT
UNLESS THE WATER

1S SAFER THAN THE LAND.

"HOME" BY WARSAN SHIRE
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"
NANCY KrAar

WorkiNG uITH NON: FICTION, SHORT STORIES
AND FINE ARTS

HTTPS//SITES.GOOGLE.COM/LEARN.CSSD.AB.CA/ACGL~ KRAR/HOME



INSPIRATION

_[_

). TRAVEL aND Books \ ,_;%g!n-

(Australia: David
Remembering Babylo
Nawal El Saadawi, W
Point Zero; Vietham: R
Thuy; India: Shantara
Gregory David Roberts and
Tiger by Aravind Adiga; Cyprus:
Bitter Lemons by Lawrence
Durrell)



2. My STVDENTS

matter to kids of all ages. Our educators have an
ea yet, time and time again, | find that

d as our stereotypes, used as comic
her. Whether this is through a lack
on in the poems we analyze,

ory, or people who look like us in
rrepresented in school spaces."

"Representation always has and always wi
enormous amount of control and i
students like me are let down.

relief or are excluded from clas
of understanding by the '
conversation surrounding ot
classrooms, we are extreme

| don't know if this is exactly what yu are | SO please let me know and | can fixitup a

i

Mikayla



Inseieanion

3. DISRUPTING WHAT HAS ALWAYS BEEN DONE OR TAVGHT

De a mere teacher; he cannot merely x-ray
ey] must be actively involved shaping its

The writers cannot be a mere storytellel
society’s weaknesses, itsills, its pe

Self-determination, consen racticed daily in all our relations.
and over.
ng and influencing the world.
Living with the ing continual life.
Our infrastructure for ationships, not institutions.
Our orientation for life was internationalist.”

Making as the materiz

Leanne Betasamosake Simpson, A Short History of the Blockade. University of Alberta Press, 2021.



PROTECT ONE: NON-FICTION

Students have freedom to se . t and develop their own point of

inquiry. Last year, we upd more contemporary texts and

encourage more social ju ts choose text from 15-20
options, share proje ‘,form a point of inquiry
inspired by the non-ficti \marize findings create and

graphic.



WHITE

FRAGILITY

WHY IT'S S0 NARD
WHITE PEOPLE
TALK ABOUT RACISM

ROBIN DIANGELD

White Fragility by
Robin Diangelo

I iinie men linbnvarbad

SEVEN FALLEN

FEATHERS

PP |

Seven Fallen
Feathers by Tanya
Talaga

Inconvenient Indian
by Tom King

VHLD

LEARNING T WUNT
MY AN BIanis

: ' i :
kf McGaulew,
Call of the Mild
by Lily Raff McCaulou
If you are interested in:

where our food comes from, tension
between hunters and environmentalists,
sustainability
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AND THE RISKS THEY FACE

.

WARD:

MOVING FOR
STEPS WE CAN
TAKE

»

AL BIAS IS LARGELY UNCONSCIOUS, AND HEREIN
THE DEEPEST CHALLENGE - THE DEFENSIVENESS

S UPON ANY SUGGESTION OF RACIAL BIAS.*
Research and Infographic by Sarah Lappin after
reading White Fragility

Research and Infographic after reading
The Beast







CRAET
N THE
REAL

A

MATTHEW SALESSES

Open Preview

Craft in the Real World: Rethinking
Fiction Writing and Workshopping

by Matthew Salesses (Goodreads Author)

*hk kA 459 - T Rating details - 914 ratings - 231 reviews

A groundbreaking resource for fiction writers, teachers, and
students, this manifesto and practical guide challenges current
models of craft and the writing workshop by showing how they
fail marginalized writers, and how cultural expectations inform
storytelling.

The traditional writing workshop was established with white
male writers in mind; what we call craft is informed by their
cultural values. In this bold and original examination of
elements of writing—including plot, character, conflict,
structure, and believability—and aspects of workshop—
including the silenced writer and the imagined reader—
Matthew Salesses asks questions to invigorate these familiar
concepts. He upends Western notions of how a story must
progress. How can we rethink craft, and the teaching of it, to
better reach writers with diverse backgrounds? How can we
invite diverse storvtelling traditions into literary spaces?



Achieve gender
equality and
empower all
women and girls

The Great Indian Tee and Snakes | Kritika Pandey | Granta

Kritika Pandey’s ‘The Great Indian Tee and Snakes' is the overall winner of the 2020
Commonwealth Short Story Prize as well as the regionzl winner from Asia.



Reduce
inequality

within and
among countries

“The Embassy of Cambodia”

*Who would expect the Embassy of Cambodia? Nobody. Nobody could have expected
it, or be expecting it. It's a surprise, tous all”

How racist is Britain today? What the evidence tells us



Review | In ‘How to Pronounce Knife, stories of Lao
immigrants reveal everyday moments of racism. classism,
power and privilege

Promote sustained,
8 :'.l’.l" WOR1 M

COMIN GROMTH inclusive and sustainable
/\/| economic growth, full and

productive employment
and decent work for all

OPENINC LINE

| REMEMBERED THAT

MORNING BECAUSE |
WOKE UP TO SUCH
DARK.

Souvankham Thammavongsa




Ensure sustainable
consumption

every object was and production

In a world where

thrown away at
the slightest
breakage or
aging.

(g 5 ]

ITALO CALVING

The Daughters of the Moon

Short story about 2 lunar edlipse and the return of civilization. What happens on the

earth when a moon dies is not easy to describe. It was aworld where...

How the rich are driving climate change



hse of point of
view

use of narrator

use of symbol

use of motif

use of antagonist

protagonist

Use of
language/diction

foil character

use of conflict

use of exposition

inciting incident

use of resolution

use of flashback setting use of dialogue irony
use of title use of opening and closing use of metaphor
punctuation lines
(dashes)
ambiguity or grief acts of rebellion inequality
imperfect
knowledge
class systems memory character — character-portrayal
portrayal of youth of adults
resilience romantic dignity heroines
relationships
trauma shame erasure conversation
fathers contempt power empathy
theological poetic versus prisoner suffering
conversations prosaic
dreaming gratitude attention hope




STUDENT ECTIONS

d “Worms”, Zadie Smith and

ife often plays out similar to a

Through their works “T
Souvankham Thammavo

sports game with ea ter, when an individual is
disadvantaged due to in pectations, they are forced
to become the underdog avents them from succeeding
in life, or “winning” in this e situations may be unable to
ree something that these authors

s of literature. (T.L, 2021).

escape from them, it results'i

exemplify in their res


https://www.pshares.org/authors/souvankham-thammavongsa
https://www.pshares.org/authors/souvankham-thammavongsa

STUDENT REFLECTIONS

; from foundations of systemic
ssy of Cambodia” and Souvankham
d by two anecdotal experiences for
r of the oppressed class. For both
owerment as, in Picking Wormes,
a younger, and male, employee. In
UK by her father, in the hopes of a
better life, trapped in servitu : unable to begin integrating into UK
society. These two stories port ation operates through the lives of two
disenfranchised women in societies that accept systemic oppression and is the primary conflict in
both stories. (S.D, 2021).

(T)here is a sense of p
oppression and discriminati
Thammavongsa'’s “Picking
the reader aiming to expl
protagonists in these stori
the protagonist’s mother is
“The Embassy of Cambodia;



PROTECT B: GRAPHIC TEES FOR
SOCIAL CHANGE — ORADE 10
(STICKERS WoRK TOO!)

Literature as the pathway to empathy and understanding:

A

2~

ATRIN
SAINTS

G THINGLS
(I THINGs




ISSVES

multi-generational trauma, alco rpose through sports, traditional

slavery and mass inca systematic oppression

social injustices of persecuted mine workers, indigenous peoples in South America.

Patron Saints of Nothing:
corruption, police state, drug wars, dual loyalty.



WHAT SPECIEIC ACTION OR
VNDERSTANDING NEEDS TO HAPPEN TO
BEGIN TO ADDRESS THESE ISSVES?

Create a tshirt (visual and text) that compels students to action or thought.




SPOKEN WorD
AND
DANCE:
Heo:

66 UITH
THE
FLOW



http://www.youtube.com/watch?v=Dh7EjnKNHNw
http://www.youtube.com/watch?v=Y061s2BjGb8
http://www.youtube.com/watch?v=eTUi8VZAqgU

PROTECT BASED LEARNING: VOICES
FROM THE MARGINS



UWHAT'S (N A& NAME?

“Our names are an incredibly important part of our identity. They carry
deep personal, cultural, familial, and historical connections. They also
give us a sense of who we are, the communities in which we belong, and
our place in the world. This is why mispronunciations, misuse of our
preferred/ common names, or misgendering can negatively affect and
possibly hurt and impact a sense of belonging...”

Iman Baobeid, Communications Assistant, UBC Equity & Inclusion Office




WHO ARE YOV FROM?

Too often we ask our students and people we meet where they (or their
family) are from... this is not enough. We need to ask who they are from.

In asking who a student is from, we are asking them to reflect on their

identity, on who they are, on personal factors that helped contribute to
their own sense of self... their identity.

Where are you? vs Who are you?




VOICES FROM THE MARGINS




RELIGIOVS INDIGENOVS

Womewn
VISIBLE MINORITY

[} Y/
MENTAL HEALTH / DISABILITY OTHER

LGBTAIALSH

YovTH




FICTION

NON-FICTION

POETRY

ART / VISUALS

FILM

SONG
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WHAT'S NEXT?




HOW DO STUDENTS RESPOND?

) WRITTEN CRITICAL PROSE - TWO
2) WRITTEN CREATIVE PROSE (AT LEAST ) O6R POETRY - TWO
B) VISvAL (ARTWORK, PHOTOGRAPHY, ETC.) — TWO

¢¥) OrAL (PRESENTATION, PODCAST, MFS, VIDES, ETC.) - TWO




WEBSITES

HTTPS:/(NINTAKENNEDY. WIXSITE.COM/VOICESFROMTHEMARGINS

HTTPS://(SHASTABOV. WIXSITE.COM/MARGINALIZEDVOICES

HTTPS://LEXIPIXIECOOS. WIXSITE.COM/WEBSITE-)/MY-PROTECT-b



https://shastabou.wixsite.com/marginalizedvoices
https://lexipixie2005.wixsite.com/website-1/my-project-6

KEVIN MCBEAN

LEANING INTS DISCOMEORT:
WORKING WITH PURPLE MWIBISCUS



a teaching practice that can encourage students to
move outside their ‘comfort zones’ and question their
‘cherished beliefs and assumptions’ (oter 1999, 176).

if a major purpose of social justice education is to
unsettle cherished beliefs about the world, then some
discomfort is not only unavoidable but may

also be necessa I'Y (Berlak 2004 quoted in Zemylas 2015).




“emotions define how and what one chooses to see, and
conversely, not to see” (Boler 2003).

“For understandable reasons, students may not welcome the
invitation to rethink their worldviews in ways that disrupt and shatter
their comfortable status quo”. (Boler 2013)




Rl
Purple
Hibiscus

By the author of Half of a Yellow Sun

Winner of the Ovange Brosdband Prize loe Fiotom 2007

Questioning taken-for-granted assumptions about
canonical texts (“inscribed habits of inattention”)

Moving outside the comfort zone of

teacher-as-expert

Moving from “learning about” to “learning from”
the world of the text




Nkali - To be greater than
another (roughly translated
from Igbo)

“The single story creates
stereotypes, and the problem
with stereotypes is not that
they are untrue, but that they
are incomplete. They make
one story become the only
story.”



http://www.youtube.com/watch?v=D9Ihs241zeg

Barbie Savior

Article on Voluntourism

? -‘UE‘SPR\(&\\’
7 = Tue

A RO o
?""gﬂ' ok 5‘»'\\2.6 Yne

“she hod wcddL

., oni\g | Y
s V1S
i, 1A %é%im S u»\: a\
{",Obg, /i {" c
posted to o rurak 723 P & o
poNTeR RN 3
ove had &5 “®Foecovse of
0\ \OUCJ’%(’F ~7 A ofa(V\/ /'m 7N . ‘ _ .\ FUOCAN
o bore ) L

G SMoV | wank fo be hardened by pain and experience,
WOk € like Yo\A.n
o bus



https://www.instagram.com/barbiesavior/?hl=en
https://drive.google.com/file/d/1Y_frIdnf20V6bYH9ZFA_9mxhoFURrvt3/view?usp=sharing

“I try to educate people about my
stereotypes as so that they don’t
go ahead and ask somebody else

“...I'm Punjabi, but one
single story that has been

told about Indians is that who may not be as willing to
we’re all the same” (l.J, teach as me.” (M.P, 2021)
2021)

“..if | were to add, | am also queer and
non-binary; | am female, and all of
those have single stories” (S.L, 2021)
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“We Should All Be Feminists” by
Chimamanda Ngozi Adiche

“Flawless” by Beyoncé

“A Disobedient
Woman” - NY Times



http://www.youtube.com/watch?v=IyuUWOnS9BY
http://www.youtube.com/watch?v=hg3umXU_qWc
https://drive.google.com/file/d/1_5mLqN1Qpz19HfPJF-qoLTKweQgHxtk7/view?usp=sharing
https://drive.google.com/file/d/1_5mLqN1Qpz19HfPJF-qoLTKweQgHxtk7/view?usp=sharing

“You cannot continue to
victimize someone else
just because you yourself
were a victim once—there
has to be a limit”

— Edward W. Said

“The white man is very clever. He
came quietly and peaceably with his
religion. We were amused at his
foolishness and allowed him to stay.
Now he has won our brothers, and
our clan can no longer act like one.
He has put a knife on the things that
held us together and we have fallen
apart’ Things Fall Apart, Chinua
Achebe



https://www.goodreads.com/author/show/24390.Edward_W_Said

What events or

circumstances help or ‘ How is power divided
prevent From Finding their within our society?
voice or beina hear?? Within the novel?

How do people with less
power resist oppres«;ion
From those with more?

What happens when
What are the a system oF belief is

legocies of imposeol on a group
colohidlism? of people?




“It is obscene”

Considerations for teaching the
novel:

e Domestic Abuse

e Treatment of Religion



https://drive.google.com/file/d/11GHKCAF_U4DC-fyoxAw5GkWpDITesRxw/view?usp=sharing

How much discomfort is too much to bear?

How do complex class compositions change approaches to a pedagogy of
discomfort?

How do we use these productively and move beyond discomfort to critical
hope?




KAREN TACOBSEN

WORKING UNTH THE GOD OF SMALL

THINGS AND EXPERIENCES OF FELT SENSE
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The power of complex thinking lies in the capacity to resolve
paradoxes and tolerate uncertainty, ., and
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The literature teachers’ paradox

PARADOX

IT’S ALL ABOUT THE TEXT

THE TEXT ISVN.’Tj wHAt,MATTERs



“..not by looking out of the corner of your eye to see if

everybody else is getting the same results as you or by
trying to find out what others have already discovered. It
is achieved by going down into one’s own inner, secret

place, and asking there for a direct encounter with the

world, independent of convention.” (Alan Watts)
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Mindful awareness of one’s felt sense is a paradoxical experience in
that it requires an individual to simultaneously subjectively experience
embodied emotion while maintaining enough objective distance to
avoid being overwhelmed by an emotional state.

I’'m interested in how mindful awareness of felt sense can affect
teachers’ and students’ experiences of reading, writing, instruction,
and well-being.

See Section 3: “Getting Started” - Resources for Teachers of
Creating Space for Contemplation: Infusing Mindfulness and

Awareness Activities in English Language Arts Classes
T — WAM‘M : e ‘ g s



https://era.library.ualberta.ca/items/7ff95baf-dccb-469b-bc94-3bab2235dc3f
https://era.library.ualberta.ca/items/7ff95baf-dccb-469b-bc94-3bab2235dc3f

FELT SENSE IS HERE DEFINED AS A "BODY-SENSE OF MEANING"

(GEwDLIN, 19R), £. 10) THAT ENCOMPASSES AND PHYSICALLY

COMMUNICATES TO THE (NDIVIDVAL WHAT THEY FEEL AND KNOW ABOVT
A GIVEN SVBTECT AT A GIVEN TIME. "TT IS FELT IN THE BODY, YET IT
HAS MEANINGS, IT IS BODY AND MIND BEFORE THEY ARE SPLIT APART"
(GENDLIN, 198), P. 16S). FELT SENSE REFERS TO A "BODY SENSE OF
MEANING"; IT IS PREVERBAL, HOWEVER WE CAN DESCRIBE, NAME, OR

EXPRESS IT THROVGH ART.


https://compcomm.commons.gc.cuny.edu/feltsense/part-one-what-is-felt-sense/
https://focusing.org/
https://www.focusingarts.com/

Spend a few moments
sensing how your body
feels as you rest your
gaze on this image. What
textures, feelings,
emotions, thoughts,
memories, imaginings
arise in connection with
these bodily sensations?










See Sondra Perl’s Composing Guidelines

On City University of New York website
- For some students, this approach has been transformative

Conference: Embodied Liberation: The Felt Sense & Social Justice

Beatrice Blake - El Salvador - Combines Focusing on Felt Sense
and Non Violent Communication



https://compcomm.commons.gc.cuny.edu/feltsense/guidelines-for-composing/
https://focusing.org/event/third-felt-sense-conference-online
https://www.malindaelizabethberry.net/feelings--needs-cards.html

* And the air was full of Thoughts and

Things to Say THE GOD
But at times like these, only the Small OF
Things are ever said. Big Things lurk BN
unsaid inside.” s
Arundhati Roy, God of small things M runDHAT

ROY



things that cannot - that sit on dusty

shelves like stuffed birds with baleful,

There are things that can be forgotten. And

Arundhati Roy, The God of Small Things

) QuotesLyfe



He thought) Two Thoughtsiand
Two Thoughts he thoug

a) Anything can happen to anyone.
and . -
b) It.isibest to be prepared.

~ ArundhatiRoy, The God.of- Small Things

AllGreatQuotes



“The orangedrink lemondrink man”:
Graphic depiction of sexuality

Incest
Faced charges of obscenity in India

Banned by schools in Alabama after parent complaint




WHY SHOULD YOU READ

| THE GOD OF
MAINTERNATIONAL BESTSELLER J ‘, _. ‘ SMALL

2
THE GOD Ulellfew

OF
SMALL THINGS

ARUNDHATI
ROY



https://www.youtube.com/watch?v=QjcCmERmIMo

Cultural or Ethnic Differences (ways of being or knowing),

Focus on gender/feminist differences,
Socio-Economic status differences,

Religion or Belief differences,
Language/Accent difference,

Global or International perspectives,

Mental Health,

Polarization or differences in political beliefs

Associated themes: bullying, equity, belonging, discrimination

N


https://seniorenglishgodofsmallthings.wordpress.com/

Nothing mattered much:
Nothing much mattered.
And the less it mattered the less it mattered.

It was never important enough.

Because Worse Things had happened.




GOD OF SMALL THINGS QUOTES

“Here they learned
to Wait. To Watch.
To think thoughts

and not voice them?”

SCOOPWHOOPou



e

Small Things

Identity
Hybridity Creis

% A

Marxisry 1 -
IThe God of Small

I'hings

: !

Eovirotunental

Love Relationships
&

Family Influence

Colonization

o Political

¢

&

»eial Structures

SMALL THINGS QUOTES

% Pointed in the wrong direction,

trapped outside their own history
and unable to retrace their steps
because their footprints
had been swept away.”

SCOOPWHOOPom



Ecocriticism in The God of Small Things
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Problem-posing takes place through dialogue (voice, attention,
and acknowledgement) between participants organized around a
key concept, object, or experience that forms the basis for Socratic
open-ended questions. is when participants offer, articulate,
legitimate, and become vulnerable. Attention is when they listen,
accept, understand, and give legitimacy and acknowledgement.
Acknowledgement is their recognition of what another sees as a

truth.
(Birch, p. 67)




The Consequences Of Our Actions

Many times we, as human beings, do not realize the consequences of our
actions as we choose to act. We are impulsive beings, and this is evident in our
decision making in everyday life. We take risks, we say what comes to mind, we
don’t hold back. We often hurt others in doing so, and we are not aware of this until it
is too late. In Arundhati Roy’s novel, The God of Small Things, we see many events
where a person’s actions result in somebody else getting hurt. More often than not,
the person making these impulsive decisions is the character of Rahel. Through The
God Of Small Things, readers are taught the crucial lesson that your actions and
words have consequences, and unsurprisingly, these consequences hurt other
people.


https://docs.google.com/document/d/1OycKrywKmnjPF3iXvnxDXBMjvJFEVTm_R80E9hSoJwY/edit?usp=sharing

THE GOD OF SMALL THINGS

This was the trouble with families.
Like invidious doctors, they knew

just where it hurt.




On Ranel's heart
Pappachi's moth

“That's what careless words do. Sﬂapped Opeﬂ 1S
They make people love you somber wings. Out.

a little less.”? In. And lifted Its

meetville.com

SCOOPWHOOPcou

legs. Up. Down.



How boEs a [Text] mean?

['m trained as an architect; writing is ke archifecture. In buildings, there are design motifs that occur again
and again, that repeal patlerns, curves. These moifs llelp us feel comfortable i a pliysnca] space. And the
same works in writing, ['ve found. For me, the way words, punctuation and paragraphs fall on the page is
important as well the graphic design of the language. That was why the words and thoughts of Estha and
Rahel, the twins, were so playful on the page ...  was being creative with their design. Words were broken
apart, and then sometimes fused together.

~ Author: Arundhati Roy

U0TESSATNGENET




Quote from text re: motif (e.g.
Pappachi’s moth) or theme
(In this example: postcolonial
concerns)

‘In the evenings (For that Regional Flavour) the tourists were treated to
truncated kathakali performances... Six hour classics were slashed into 20
minute cameos...” (Pg.121)

Comments

Focusses on the appropriation of local culture, something that started in the
colonial era, for the purpose of outsider entertainment

Analysis

Finally, one of the biggest postcolonial concerns was with the appropriation of
their local culture, not by the colonial powers, but by outside societies as a whole.
This idea is best shown on page 121, where tourists in a hotel facility are treated to
a ‘traditional’ Kathakali performance. To any outside culture, uneducated in
Indian history, this would seem like a proper showing of traditional Indian culture,
but as Rahel puts it, these are in fact ‘Six hour classics’ slashed into ‘20 minute
cameos’. This shows us the use of traditional Indian culture not for their original
people, butin a manner meant to entertain more than to educate.



https://docs.google.com/document/d/1AlPuk9ZrnunXcdweiq1Kgi99CDwDznxa4Igx-AqG8wU/edit?usp=sharing

“In an exuberant display, Roy compiles a novel with many
seemingly insignificant passages, that together form a complex
arrangement, and a deep sophisticated story. Just like “the small
things” in the novel, “The Sophie Mol Incident” 1s a small piece
of a large enterprise, affecting the future for all the characters in
the novel.”



https://docs.google.com/document/d/1rv9oGSBlCDdGPOaRMr3QPg3m3eniV4uv4uWpF97myVQ/edit?usp=sharing

Student whose family came from Kerala, India

motivated by a genuine passion for social justice

became passionate about the rights and needs of women in India
in relation to stigmatization of menstruation

following her interest led to research and an in-depth discussion
of two areas - both religion and history - in her extended essay
She took a scholarly approach throughout the development of her
independent research work, resulting in a very informative and
sensitive, thoughtful work.




“ANOTHER WORLD IS
NOT ONLY POSSIBLE,
SHE IS ON HER WAY.

CAN HEAR HER
BREATHING.”
~ ARUNDHATI ROY




S J_L‘.L
W )* WM‘SNW"@M

A »

Tillgéllmd.qlo

\ 3 wn nsi 2. To
o a mmmdmevulgar
" und ) Toseekmin

*b-atgt

w

-
¥

f;rget your
r get used to the

2 beauty to its

l(l D mt
hove all, to watch.

Tomlook away.

ARUNDHATI ROY



We cannot all do great
things, but we can do

small things with great
love.

Mother Teresa
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